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History and Culture of the Andhras

During the medieval period, the Coramandel coast was known for its superbly painted
clothes which attracted merchants from Persia and other parts of the world. Describing the
dyeing industry in South India, the Imperial Gazetteer of India refers to Machilipatnam as a
seat of production of admirable chintzes for many centuries which are really hand-printed
textiles so perfectly coloured that it is sometimes difficult to distinguish them from the finest
embroidery. In the process, kalamkari attained a high level of perfection. Rich shades of
colour and exquisite designs blended together beautifully to make each piece a work of art.
The uses of kalamkari fabrics are varied. They can be used for decorative or functional
purposes. The progressive dovetailing of kalamkari material for conversion into dresses and
ready made garments besides a variety of table linen, bed linen, furnishings for drawing rooms
and upholstery has vastly expanded the scope of application of this material. This trend with
its promise of better returns for the skills is bound to play an important role in creating.a
lasting stake for the artisans in their traditional vocation.
The kalamkari art as evolved in Machilipatnam and adjoining centres (Pedana and Polavaram),
where there are over 200 families still practising this art, was largely influenced by motifs frorn
Persia - the only other country where kalamkari art still prevails. This is mainly explained by
the close relations between the Golconda rulers and their counterparts in Persia, apart from
the flourishing trade between these two kingdoms.
There was a parallel development, stated to be 150 to 200 years old, of a style of kalamkari
at Kalahasti which evolved a tradition of its own of producing painted scrolls incorporating
Hindu mythological themes used as temple hangings. This could have been a sequel to the
demand from the well-known temple centres of South India In which we can see even today
large and impressive kalamkari cloth paintings, covering themes such as 'Oaksha Yagnam',
'Dasavatharam', 'Sitarama Kalyanam1, 'Sampoorna Ramayanam', 'Dhruva VljayanY, 'Meenakshi
Kalyanam', 'Venkateswara Charltam", etc.
The Machilipatnam work is of the painted-printed style with the outlines printed with
beautifully carved blocks and the Interior spaces filled In vegetable dye with 'kalam' (wooden
pen) from which the word katamkari is derived. The Kalahasti style on the other hand Involves
free hand drawing and application of colours with a kalam from start to finish. Important
kalamkaries find a place of honour in many national and international art museums.
Toys & Dolls
Toy-making has a continuous history. It is perhaps the earliest In point of time and the
most common craft which engaged the attention of craftsmen in a number of centres. The
universal appeal of toys is explained by their capacity to rouse the Imagination of the children
with their curious features and to attract the elders in equal measure by offering religious,
mythological and other themes which often go to enrich the home decor. In recent decades,
toys have come to acquire a new accent with the educationists of the modern era stressing the
role of games and play-fittings In the development of the faculty of thinking and remembering.